Context of Educational Music and Language in Republican Period Turkey  by Gül, Gülnihal
 Procedia - Social and Behavioral Sciences  83 ( 2013 )  1085 – 1090 
1877-0428 © 2013 The Authors. Published by Elsevier Ltd.
Selection and/or peer-review under responsibility of Prof. Dr. Hafize Keser Ankara University, Turkey
doi: 10.1016/j.sbspro.2013.06.202 
Context of Educational Music and Language in Republican Period 
Turkey 
 
Gülnihal GÜL a *  
a Uludag University Education Faculty Fine Arts Education Department Music Education Division, Turkey, Bursa 
 
Abstract 
One of the main characteristics of humans is their artistic aspect. Language is the building stone of all arts based on word. From 
the time when humans came into existence until today language and music, which are in relationship with one another, have been 
continuing their development together with this evolution process. The language of every nation makes great contributions to the 
formation and development of its own musical ecole; it also has important effects on the development of educational music. In 
the present study, the main characteristics of Turkish language and the reflections language on educational music were dealt with; 
the language-music context in Turkish were examined through exemplifying the prosodic structure of the songs included in the 
music education programs within the historical process. 
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1. Introduction 
another, briefly transform from community into society, at the same time with its every aspect, is the mirror of the 
culture of a nation and the most important sign and means of humanity and civilization (Aksan, 1987).  One of the 
qualities of humans making them human is their artistic aspect. Language is the raw material and production of all 
arts based on word (Aksan, 1987). From the time when humans came into existence until today language and music, 
which are in relationship with one another, have been continuing their development together with this evolution 
process. Before accepting Islam, Turks used their own Gokturk and Uighur alphabets, and with the acceptance of 
Islam, within a period of about a thousand years, they started to read and write with Arabic letters. It is seen that 
with the accepting of Islam, Turkish corrupted through going under the effects of Arabic and Persian languages and 
a mixed language called Ottoman Turkish full of the words of these languages came into existence. During the 
period when the Ottoman language was used, orthographical problems were encountered continuously, and in this 
period, with the Tanzimat Period (1839-1876), during which the renovation movements started in the Ottoman, a lot 
in the period of Mehmet II the Conqueror (1451-1481), music education was included at Enderun Schools (palace 
schools), where high-ranking administrators to administer the state were trained, and these schools continued their 
existence for some five hundred years (Bozkaya, 2001). With the opening of Muzika-i Hümayun in 1826, a new 
understanding started and western music notation and instruments entered our music. Following this period, after the 
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Independence War ended with victory, within the framework of the fundamental revolutions that Mustafa Kemal 
Atatürk realized, with the establishment of  Musiki Muallim Mektebi in 1924 and the acceptance of Turkish letters 
in place of Arabic letters in 1928, the music and alphabet revolution was realized.  
2. Music Teaching Programs and Educational Music  
 
Music defined as an aesthetic whole composed of sounds combined by processing with a certain goal and method 
and in accordance with a certain understanding of beauty has an important place in human life. It can be mentioned 
that music has five separate functions, namely individual, social, cultural, economic and educational.  Music is both 
an important educational tool and a field of education. As an educational tool, music affects, facilitates and 
consolidates learning and teaching in different fields and levels of education in a positive way (Uçan, 1994). For this 
reason, the planning of music education having the individual acquire musical behaviors in terms of content and the 
realization of the implementation of the planned content meticulously is of great importance.  
With the foundation of the Republic, the subject of music was started to be taught in Turkey within the coverage 
of compulsory subjects. In the field of music education, the first program preparation work was made in 1924. With 
the 1926 program replacing it, goals and subjects, explanations on how to teach subjects, and instructions and 
teaching aids were specified. In the 1936 and 1948 programs, this content was expanded and made more 
comprehensive and systematic (Uçan, 1994). From the foundation of the Republic until 1948, the music education 
programs were prepared by starting from completely the tonal music understanding and theory and this basic 
thought was maintained until mid-
(1899-1968) in 1966,  it was stated that the music education in primary school should be started with anonymous 
beginning of school music education (Yönetken, 1966). 
such as nursery rhymes, counting-out rhymes and game musics by moving from his close surrounding became 
established.  
With the Primary Education Institutions Music Course Teaching Program brought into force from the 1995-1996 
educational year -centered 
educational approach. Finally, in 2006, the constructivist approach, in which the individual functionalizes 
knowledge by himself, was based on and a new music teaching program, in which the child makes more music, 
including songs suitable to his level and voice limit, was prepared. 
Today in Turkey, school songs included in the field of educational music are gathered into four categories, 
namely transfer songs, imitated songs, folk songs and contemporary Turkish school songs taking their origin from 
Turkish music (Sun, 2006). From the foundation of the Republic until today, with the modifications made in 
programs and technological possibilities the educational music material has shown important improvements. 
Educational music has an important place in the process during which a pupil acquires musical behaviors. For 
this reason, in order to have pupils acquire and develop the objectives envisaged by the music teaching programs, it 
is important that they should be prepared with an understanding evaluating the repertory of educational music in 
from traditional to contemporary, from monophonic to polyphonic, and from national to universal. 
 
3. Harmony of Verbal Language and Musical Language in Turkish 
 
Turkish is an agglutinative language included in the Altaic branch of the Ural-Altaic group. Phonemes are 
divided into two groups as vowels and consonants according to their utterance properties. Vowels have an important 
place in the Turkish language structure and composed of 8 phonemes enriching the language. Of 29 letters included 
in the Turkish alphabet, 21 are consonants (Bozkaya, 2001). 
An agglutinative language, Turkish is accepted by linguists as an ideal example of agglutinative languages 
(Aksan, 1987). Generally, in Turkish, a language spoken as written and written as spoken, vowels and consonants 
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constituting the phoneme structure are suitable for articulation and easy to pronounce (Töreyin, 2008). Having an 
important place in Turkish Language structure, vowels are named according to jaw angle and the shape of lips and 
tongue and consonants according to the articulation manners of lips, teeth, palate and larynx. (Bozkaya, 2001). 
The following table includes the vowels and consonants in Turkish and their articulation characteristics. 
 
Table 1. Vowels and Consonants in Turkish and their Articulation Characteristics 
WOVELS 
Unrounded Rounded 
CONSONANTS 
Hard Soft 
Wide Narrow Wide Narrow Continuous Non-Continuous Continuous 
Non-
Contin
uous 
Thick a  o u Lip f p m v  b 
Thin e i ö ü Teeth  ç t j l n r z c d 
 Palate  k  g 
Larynx h    
 
The language of every nation makes great contributions to create and develop its own musical ecole. For 
example, in the history of music, in the creation of vocal music of Italian ecole, Italian, with phonetic structure and 
characteristics, gained great advantages. The language used in musical works affects directly the structure of a work. 
and l  
In educational music, in the selection of songs, it important that the melodic structure, rhythm, action, register 
and meanings of lyrics of a song should be selected according to the age and education levels of the child; the 
melody-lyric harmony, that is its prosody, should be perfect as much as possible. With this thought, the syllabus and 
word stresses should fall in correct places and times, and suitability should be sought between sound and word 
sentences (MNE Primary School Program, 1971). In educational music, the use of suitable educational songs helps 
 
According to Muammer Sun (1932- ), one of the second generation composers of the Republican Period, prosody 
songs in educational music examples conforming to the rules of prosody should be composed by taking into 
consideration these three basic dimensions, and it is observed that the pieces having these properties are learned 
more quickly and understood more easily. 
It can be stated that the concept of prosody included in Turkish Music Education from the beginning of the 20th 
century on was first dealt with in the real sense in a study made by Fuad Koray (1903-
1948 music edu  
With the 1968 music education program, the verse-music relationship in Turkish Education Music was started to 
be evaluated in a conscious way; important progress was made about the matter that the repertory of Turkish School 
Music was formed and developed with an approach in which the rules of prosody were regarded. 
The Primary Educational Institutions Music Subject Teaching Program coming into force in the 1995-1996 
education
implementation of the 8-year basic education. In this program, the understanding related to prosody was dealt with 
 
-speech-poem-  
In the school songs books published in the first years of the Republic were included mostly tonal pieces. With the 
place.  With the Primary Educational Institutions Music Subject Teaching Program coming into force in the 1995-
1996 educational year, Traditional Turkish Art Music samples were started to be given place as well. 
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In the following table is shown the distribution of an important number of the music education coursebooks 
prepared intended for school music starting from the foundation of the Republic until today, which can be shown as 
reference, according to printing-publishing years. 
 
Table 2. Music Education Coursebooks Written from the Foundation of the Republic until Today 
Publishing 
Year Author Name Name of Work 
Publishing 
Year Author Name Name of Work 
1925 O.Zeki Üngör Çocuklara ve Gençlere Teganni 
Dersleri 
1988 Mehmet Özbek  
1926 Zati Arca Talimi -  1988   
1929 F. Hilmi Atrek  1989 Ruhi Sel  
1935 M. Ali Feridun   1990  
 
1939 A. Adnan Saygun  1990   
1940 Safa Tangör Müzik I 1990 Sefai Acay  
1943 Zati Arca  1992   
1947 F. Hilmi Atrek  1992 Muammer Sun  
1949 Fuat Koray  1992 Kemal Özata  
1949 Edvard Zuckmayer Türk Atasözleri Üzerine Kanon 1994 M. Sun-  
 
1951 A.Muhtar Ataman Musiki Dersleri 1995 -   I-II-III-
IV-V-VI-VII-VIII 
1953 H.Bedii Yönetken  1996  -VIII 
1953 Faik Canselen Ortaokul Müzik I-II 1999 M.Çam-  -VII-
VIII 
1954   1999  -II-III-
IV-V-VI-VII-VIII 
1954 M. Hulusi Öktem  1999 S. Batur- Y. Ul 
 
1955 Halit Ozan  2000  -II-III 
1965  Köy Enstitülerinde Müzik 2001  -II-II-
IV-V-VI-VII-VIII 
1966 
 
 2001 B.Aksan-
O.Ayarman 
-VIII 
1969   2001 Makbule Dönmez  
1969 Muammer Sun  2001  -VII-
VIII 
1970 Necati Uçar  2002 Ferda Öztürk Okul Öncesi Çocuklara 100 
 
1971  
Müzik 
2003  Söylemeye Oynamaya 
 
1973   2004 Zafer Çetinel Müzik VIII 
1973  Dereden Tepeden 2005   
1974 E.ZekiÜn- T. 
Sevenay  
Orta Okullarda Müzik 2006 Kalan Müzik Anadolu Ninnileri 
1975   2006   
1981 
1982 
1982 
1985 
1986 
1987 
1988 
 
Muammer Sun 
 
 
S. Egüz-Z. 
 
 
-H. 
Tuncer 
 
 
 
Çocuk Tekerlemeleri 
 
 
Ezgilerle Üniteler 
2007 
 
2007 
2007 
 
2007 
2007 
-
A.Özdemir-E.Ö. 
Eren-S. Öztürk 
-
G.Yücesoy 
-A. 
Özdemir-E.Ö.Eren-
S. Öztürk 
Nurten Özdemir 
Yasemin Koç 
 
 
Müzik 4 
 
 
Müzik 6 
Müzik 7 
   2007 N. Özdemir-Y.Koç Müzik 8 
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Words in Turkish are composed of syllables. The syllables ending with a vowel are called open syllable and those 
ending with a consonant are called closed syllable; open syllables are shown with a period (.) and closed syllables 
shown with a hyphen (-).   
While speaking or singing songs, emphasizing the group composed of the most important word or words in terms 
of meaning in a sentence is sentence stress. In order to achieve the sentence stress of verbal language and musical 
language, the stressed words in a sentence are expressed by bringing them to powerful times in a melody or to fine 
sounds (Bozkaya, 2001). However, sentence stress is mobile. It might vary according to idea changes and parallel to 
meaning of verses (Bilgin, 2004). 
As seen in samples taken from educational music, while tuning verses short-time notal value is given to open 
syllable and long-time notal value is given to closed syllable. However, the stress harmony in musical language is 
important, too. The first times of scales and powerful time are read stressed in musical language. In the educational 
music samples given, it is possible to observe the harmony achieved between the verbal language and the musical 
language and the harmony of stress in musical language.  
Sample 1 
 
                
(Okyay, 1973) 
 
Sample 2 
 
(Sun, 2006) 
 
4. Conclusion 
 
The Republican period brought along a lot of renovation movements as well; the Alphabet Revolution dated 1 
November 1928, through which pioneerig and fundamental changes were made in language, became one of the most 
important of these renovation movements. 
change in music. We need a new kind of music. This music will become a poly-phonic one taking its essence from 
g taking its essence from our own music and 
adopting universal music rules.  
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attached to the development of educational music. For the repertory of Contemporary Turkish educational music, 
with a scientific approach evaluating the characteristics of Turkish language and verse-music relationship, a 
preparation approach employing an understanding giving priority to the language and musical developments of 
children and considering the voice limits of the targeted age group is adopted and a music education, where national 
voice unity is developed and common music repertory is shared more frequently, is targeted.   
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